(LEQY TRHE-MEA|Z 18 £71)
ZI-_Q_:L
oo L-
Of 5 BHAY CHLARRIH| I = with COVID19 A|CHOI| CHESH= OFQ| AFRIS 7|&IZHCE O] 7|&10] =0 |7 | A|2tSHHA
HE{Lb= E2 ‘AAN 0[2HH0)| 0|33 1, HE|E Z7Hj|AM Z2HES H|SZ= ZH Of2f 0| 2R = AL MA|QH= CHE w2t

Ol A AFZIE 2 2I5E7| AJFSHCE,

FHAIQ| F RHO! hTSAHH T} HEfOIS2 HIE|Z0| RT3 SR of HiZ0|9AT, MIAO| OfsH ATILIRIL S0f
of i) |78 AfZto] DHO 2 E2|7| SO, HFHUIEHE AT ARAS NPT HHE OLHZT BEHS X 23

ROI%Ch 3.125 YA BHIZ QIHH &, T2UHO 13} HQYS S=otd| 5
23 ZA0[C, i 2BCH HARK HIZSI0) AZHY, B4 S917H 23 E 0| FA
T

—_

tO| =AQ] HA| S AFSHA SHECE 0] 22 HAR| ZatEM YdE Z20|H, FAULCHO[H HAIE Hoig + Us

o

=2l 2HE0] Z 23 ULt

224 3t A (15) 2 MZAIZUIA O] MAI= AIRFEILE MEAIYS (RAYEHA HTZADEEE 354) 1H EF0A 22

5101 RLHHS 0| RS AE R, 1211, 2HE D2 223 HRHIHS AL 3,125 ATt ]2 54
o= Azt

H9I0| QS AABH TR = BHA4ES MASHT ‘R = A2 [Tl ZASH ORI HEHQI MBS ojnjat
CF. Z'e210] 0] ZO| 22 DA HUO| CHEZ MBS (50 HZ0| ‘T7F ARIL OFX| HHO| TE0A HOjLIA
B X MO0l 2|2 22|12 AR |0) ZEIT 00| 0] Alh7} 9t Qs Aol TES T 4= of
2|5t EAS A7hR B710| OILIZH IHS5H9|20| B0 2 HDA|Z! 4 ULt 0|2 Q71| ALR7} AT Z:30f ROt Y
= B 240 AlCHol 010] ZiLfs $120]7|= Bict,

L 2OHRIS L8610 /2| A|MS 2 HiZtE 2, B30, 2ol 2int neho| th+E éé*gi O|1= LIsi,
ol FEEGa NQIE Y. 2L S=0 11 A S AAleh B R et ZFE. A 2HEA| 2] Ql=otHA ' B
= EOMH O|AY 12| 1, T AHFohs =002 Sr@U2A7F ASHE U DICHE0| = SAE MEAIY 241712 JY
MA 20| Z0l|A 2|55HH 2 Eet Lz} of|Ie] 2t-S0] 10[CH HAL, 28t SES 7[H2 2 0|0p7|§ THE= 0159
22 e 3 HAtRL SILHE HSFHH AL HE0 YH|ES Boka ATt

ARZI2 O Z7HHA Q1 OHA|O[Ct. MOFLte| St Of2E|= 27| 2 S, SSHALE ASIA|of| ZZE Sh= HEXQl Y4

3
Ol Al EHOjLH 2t EHTZ0f 2212 81| = Sict,
MEAES wZtap ZetAS UL M2 2.5m x 3m2| 20| EEFA, HRAAZ 2H0| Hx|S 5mx8m LS+ S 0 M
KO AZIS THISHSIENQH HIAIO 2 RS A|ZHCH HloH S0 2HE0| -2 S 4 o

£512) 942 3 HAI7H 7HSHCE. 0|21 RL13H0] £ E91 0RO AIRISTH 8 BUBHE ZA

L= 1 — =

(EEY TZHE-NZAZY 1H B Th70) SAHO FAQ} HZSS BE3 HAIOICL LHS S5t 70| B2
AV 93 7O C1 1 QUL 2 ZHZAO| 72 ARI7HS0| Of BHOE 8US SAISHEA| HOIZC,. Of



Aigei| Q] 2/ 42 5238t AAO|LE. O|Al= HHLZ A
= 2Y0| S=5| 124 [0{0F 2 imjo|Ct.

M

—

= 15t Bflote tht 7|2he] ARV CHAE



Photo Wall Project-Seomun Market Station Exit 1

- Jang Yonggeun

The 8th Daegu Photo Biennale has put together an outdoor exhibition in response to the COVID-19
pandemic. Following initial discussions about this project, | was drawn to the concept of ‘placeness,” which
led me to consider bringing a new context to photography that is different from an indoor exhibition where

lights illuminate works of art in an organized space.

The main venue of the exhibition which consists of Daegu Dongsan Hospital and Cheongna Hill provided a
backdrop to the song Thinking of My Friend composed by Park Taejun. It was where apples were first
introduced to Korea by missionaries, giving Daegu its nickname, “the city of apples.” The hospital was
formerly known as Chejungwon, the first Western medical institution in Korea dedicated to smallpox
vaccinations and treatment of endemic diseases. The venue has witnessed milestone moments in the
nation’s modern and contemporary history, including the March 1 Independence Movement. It has also
been a local leader in the fight against COVID-19. The historical context of the site, coupled with a
combination of temporal and spatial layers, gives us a sense of belonging and reinforces the city’s identity
as well as ours. The area has been shaped by history, and most importantly, provides an ideal physical

environment for this exhibition.

The starting point of the exhibition route is Seomun Market, one of the three major traditional street
markets during the Joseon Dynasty. More specifically, it starts from Exit 1 of Seomun Market Station on
Daegu Subway Line 3, passes through Daegu Dongsan Hospital, a COVID-19 specialized hospital, and
extends along Cheongna Hill, which is a living legacy of modern Korean history, until it reaches 3.1

Movement Stairs.

Humpback Whale hung on the exterior wall of the hospital building symbolizes health and longevity, while
LUCA signifies energy and raw vitality that exist on the other side of the universe. Chang Namon’s awe-
inspiring whale photos and Lee Jeonglok’s LUCA displayed on the hospital billboard are enough to heal our
wounds from the pandemic, like a hospital that helps relieve the pain of diseases. Art may not save the
planet from the virus, but it is capable of transforming the hospital from a cold, clinical area into a space of
comfort. This is the comfort that art brings to people’s lives during the pandemic, which has provided a

new perspective on the fragile line between life and death.

But above all, what makes this exhibition powerful is the selection of works and artists centering around
Daegu. These include Noh Jinkyu who sheds contemporary light on renowned modern-era figures hailing
from Daegu, such as Seo Sangdon, Yi Sanghwa, Lee Insung and Hyun Jingeon; works by Yoon Jeongmee
and Kwak Beomseok; Na Hyunchul who lends his imagination to what Daegu would have been like in

ancient times; Park minwoo’s depiction of Dalseong Fortress and dolmens; Park Changmo and Jang



Yonggeun who offer a glimpse into the new reality in the battle against the pandemic; Lee Kyeyoung’s
familiar yet strange images of tourist sites in Daegu; and Tanaka Eren, a Japanese photographer in Daegu
who found a peace of mind by immersing herself in stacks of colorful textiles in District 2, Seomun Market
whenever Korea-Japan relations turned sour. These photographers weave stories through lens, based on
historical, cultural and environmental factors. Their works transcend time, linking the past and present of

Daegu, while speaking volumes about the identity of the city, together with the venue.

Photography is a highly fluid medium. The works were either reduced or enlarged to fit the space in which
they are presented. Some were printed on fabric or a transparent film, breaking away from the

conventional practice of using photographic paper.

The exhibition experiments with different types and styles of photography, including 2.5m by 3m
illuminated panels installed on the bridge near Seomun Market Station and along Cheongna Hill and a
large 5m by 8m banner on the exterior wall of the hospital building. The original works remain intact,
despite their direct exposure to rain and sunlight. This element of flexibility brings the outdoor exhibition

closer to citizens.

“Photo Wall Project-Seomun Market Station Exit 17 uses historical sites and buildings in Daegu to present
works of photography. The exhibition’s content also focuses on time, space and people in the city. It
illustrates how photographers view Daegu as the subject. External growth is important for the Daegu
Photo Biennale, but now may be the time to look inward and give Daegu-based photographers and works

inspired by the city the attention they deserve.



